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ETER ILJITSCH TSCHAIKOW- 
SKY was born April 25, 1840, 
(Riemann says Dec. 25th) at Votkinsk, 
in the government of Viatka, in the 
Ural district. His father was an 
engineer in the government. mines. 
Tschaikowsky showed his musical in- 
stincts when he was five years old, 
but he studied the piano without idea 
of becoming a professional musician. ” 
When he was seventeen years old, he 
met an Italian singing-master, Piccioli, 
who influenced him mightily in favor 
of Italian music: this influence is to be 
observed even in his latest and most 
characteristic works. He studied law 
at St. Petersburg and amused himself 
by taking piano-lessons of Kundiger. 
He became an under-secretary in the Ministry of Justice, 
and there he worked until in 1861 an officer was astonished 
at his musical improvisations and urged him to forsake all 
for art. In 1862 Anton Rubinstein founded the St. Peters- 
burg Conservatory, and Tschaikowsky entered it as a 
pupil in composition of Zaremba. The young musician 
still retained his government position, but his father: gave 
him the means of living so that he was able to resign it. 
Continuing his studies under Zaremba, he was at the same 
time a pupil of Rubinstein. In 1865 he was graduated; 
he received a diploma and a prize medal for a cantata. 

Nicolas Rubinstein founded the Moscow Conservatory 
in 1866. Tschaikowsky joined him there as a teacher of 
harmony, composition, and the history of music. Thus 
he spent ten years in teaching, which he loathed, and in 
composition. After 1878 he devoted himself exclusively 
to the latter. He spent some time in Italy and Switzer- 
land, but the greater part of his remaining years was 
passed at Kiev. In 1891 he visited the United States and 
conducted performances of his own works in New York 
and other cities. He died suddenly Nov. 6, 1893, at St 
Petersburg. It is generally believed that he died of cholera 
and they say he drank water in a restaurant, imprudently, 
against the warning of his associates. There was, how- 
ever, the dismal rumor that, tired of life, he poisoned 
himself, and that the last movement of the Pathetic Sym- 
phony was designedly his own elegy. 

Tschaikowsky was married, but the circumstances at- 
tending the marriage were singular, indeed grotesque, 
and separation followed close upon the wedding cere- 
mony. He was of poetical, romantic, highly sensitive 
nature: a man of fine breeding, large intelligence, rare 
sincerity. He attached to himself battalions of devoted 
friends. His death was mourned not only as a national 
calamity, but requiems were performed throughout 
Europe ; and his unexpected, premature taking-off is 
still lamented by the world of music. 


Tschaikowsky tried his cunning hand at almost every 
form of composition. His enduring fame will rest chiefly 
on his works for the orchestra; yet we find in his smaller 
piano-pieces original thought, exotic perfume, exquisite 
taste, a suggestion of the barbarous that is not displeas- 
ing, an individuality that attracts and holds firmly ad- 
miration and love. 

Tschaikowsky was influenced mightily by Italian 
sensuous and passionate melody. He was also influenced 
by Mozart, Schumann, Chopin, Berlioz and Rubinstein. 
When Julien Tiersot in reviewing the Russian concerts at 
the Paris Exposition of 1889, after speaking of works by 
Moussorgsky, Balakireff, Glazounoff and other radicals, 
said, ‘‘With Tschaikowsky and Liadoff we fall into 
the cosmopolitanism which has excluded Rubinstein’s 


name from the Russian program,” he 
echoed the reproach of ‘* eclecticism” 
brought against Tschaikowsky by the 
fiery members of the Cossack school. 
These men, some of them men of 
imagination and of indisputable talent, 
whose works, alas, are too seldom 
heard in American concert-halls, ap- 
pear as implacable foes to what is 
loosely known as tne European to- 
nality. They would fain blight the 
principles of form and the system of 
harmony that are the recognized fruits 
of the trees planted in the field of con- 
ventional tonality worked in by the 
Germanic and the Latin races. They 
offer instead the fruits of their jealously- 
guarded national garden; fruits strange 
in shape, startling in hue:—the taste is piquant, or bitter, 
or such as undid Laura, the foolish curious virgin, who 
listened to the Goblins and bought at their market: 


‘*Fruit globes fair or red; 
Sweeter than honey from the rock, 
Stronger than man-rejoicing wine.” 


| or the fruits are without savor in spite 
of brave exterior: chippy, soggy, or as the apples of the 
Cursed Plain. 


Now, even if a radically national composer be esteemed 
in his own country; even if his fame travel beyond the 
frontier; he whose first and distinctive claim for recogni- 
tion is ‘‘nationality”’ must not be disappointed if his 
reputation is not wide-spread and long-continued, ac- 
knowledged by the world without remonstrance. Patriot- 
ism in music is often parochialism. The composers 
universally honored were in a measure eclectic, from Bach 
to Wagner. They knew the good that already existed. 
To deny all that is, to actually destroy it, to build on 
ground unwholesome or malarial to all save those inured 
from birth—this Tschaikowsky was not willing to do. 
He was wisely, sanely eclectic. Yet is his nationality in 
certain tones and ways of expression unmistakable, just 
as Berlioz is indisputably French, Verdi Italian, Goldmark 
a Hebrew in Austria. This nationality of Tschaikowsky 
is in the piano-pieces as well as in his chamber-music, 
symphonies, orchestral fantasias, or operas. The melan- 
choly that is the peculiar, haunting essence of Russian 
literature and art, the melancholy of lonely or oppressed 
life on the steppes that tinges Russian life, colors such 
pieces as the Song without Words. The mad gaiety that 
is as peculiar to Russia as is its fragrant melancholy enters 
into dance-movements dear to the composer. ou can 
no more mistake the nationality of Tschaikowsky’s 
music than you can that of a tale by Dostoievsky or 
Tourguéneff. 

César Cui, who is not blind to the faults of this great 
composer, says of the ‘‘little pieces for piano”: ‘‘ They 
are so interesting, so ingenious, so finely worked out, 
that they may be placed among the happiest inspirations 
of this fecund musician.” Add to this praise a crowning 
glory: these pieces have the personal note, as do piano- 
pieces of Schumann or Chopin. An individuality is clearly 
exposed. A sensitive soul tells of his foreboding, joy, 
or fear. To sensitive souls who at the same time realize 
that the beauty of a picture does not depend entirely on 
the size of the canvas or tremendous subject, these pieces 
will be a joy forever. Tosucha pianist the thought must 
come, and not infrequently: ‘‘1 too have felt this emotion; 
I too have been under the spell of this mood; this piece 
must have been written for me.”’ Puiuip HALE. 
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L.1045 Op.23. Concerto No. 1, Bbm. 2-Piano Score 


(Joseffy), 

L.909 Op.37a. The Seasons. 12 Characteristic Pieces 
(Ruthardt). 

L.816 Op.39. Album for the Young. 24 Easy Pieces 
(Ruthardt). 


L.1447 Op.7la. The Nutcracker Suite (Esipoff-Deis). 


L. 1634 Selected Compositions. 
TOCCATA ALBUM 
L. 1793 By Antheil, Bach, Buxtehude, Czerny, 
Frescobaldi, Froberger, Gabrieli, Hoi- 
by, Khatchaturian, Padovano, Paradisi, 
Pollini, Prokofieff, Purcell, Rheinber- 
ger, Scarlatti and Schumann. (Ba- 
logh). 
WAGNER, R. 
L. 1103 Album. 20 Pieces (Oesterle). 
L. 1636 Selections from Operas, Bk. I. 


L. 57 Wagner-Liszt Album, 9 Transcriptions 
from Wagner’s Operas. 


WEBER, C. M. Von 


L.1382 Op.72. Polonaise Brillante. 2-Piano Score 
(Liszt-Spencer). 


Concertstiick. 2-Piano Score (Sternberg). 
Miscellaneous Compositions (Mason). 


NEW YORK 


L. 1189 Op. 79. 
L. 1667 
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